DIRTY PICTURES

By Steven Heller and William Enic Perking

The Lxnpocning of racial and ethnie
growhs kas a long history i American
vispal arl, Afrcan and Jewish Americans
share bhe bitter legacy of bang the mosi
stereolybed people i the melfing pol.
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A graphic dessgn magazine might seem
an odd place 1o discuss the struggles of
minonties and the conflicts between eth-
nic and racial groups in America, but it's
not really so incongruous. Much of this
nation’s racist past is chrorscled in graph-
ic images created by cartoonists and
illustrators, published in commercial
magazines and newspapers, and seen in
advertisements, posters, and packages,
In fact, there is a rich, albeit troubling,
legacy of racial and ethnic stereotypes
pervasive in appbed American art from
before the Civil War to the 1950s. These
embaassing artifacts are evidence of a
difficult phase in America's adolescence,
perhaps best forgotten. So why reprise
them at the risk of offending readers who
might be hurt or msulted?

We are showmng them because this
collection of negative stereotypes forces
us to confront raciel antagomisms that
still roll contemporary society and to face
up to the cause of enmuty between cer-
tain ¢thme and racial groups. In this art-
cle, we will focus on mages that demean
iwe peoples, Alfcn Amencans and
Jewish Amencans, who, though they
have a shared hiztory of exclusion, have
nevertheless become alienated from
each other despite their common bornds,
While the histories of these two groups
in Amenca differ profoundly, as minos-
ies they have both suffered from dis-
crmination promoted, in part, through
graphic art, which, even in its mosi be-
mign forms, exaggerated their physical
and cultural differences for purposes of
exclusion, and thus fostered misconcep-
tiong, some of which persist today, This
artcle will survey the ponted commumni-
cations that supported prejudices against
the two most stersotyped peoples in the
melting pot.

Some socologists argue that printed
ethnic and racial stereotypes were mtwal-
istic means by which newcomers could
be mtroduced (o and assimilated by the
dominant group, in this case white An-
glo-3axon Protestants, Indecd, virtually
all immigrant groups were subject o
cartoon ndicule in the popular press
(with the exceplion of Scandiravians,
who setthed in the Midwest and about
whom no cartoons have been uncovered
in any meaningful quantity). The imapges
of a few groups, most notably African
and Native Americans, were shanghased
into the service of advertising as silly,
often demeaning, mascots and trade
characters. (Absurd cancatures of Ma-



tive Americans are still used as logos for
bhasehall and foothall teams.) Comic
weekfies such a8 Puck, Judge. Life,
Chic, and Wasp: dafly newspapers with
comics sections (notably those owned by
Wilkam Randolph Hearst and Joseph Pu-
tzer); and “general” pictorial weeklies
and monthlies hke Harper's Hlustrated
Weekly, Frank Leshe's Weekly [lustrat-
od, and Ballou's Pictorial published a reg-
ular diet of “humorous” stereotypes. It
was from these periodicals that Ameri-
cans leamed abouat the waves of foreim
immigration. They were tutored in how
to distinguish a Cohen from an O'Malley,
or a Gonzales from a Castigliond,
Editors of the ilustrated weekhies
tried to present 4 comparatively “realss-
tic” porirait of America’s minonties in
artwork that professed to be “journalis-
tic” rather than simply “entertaining™
but the comic weeklies made no such
chiim. Historian James Dorman wriles in
his essay ~Ethmic Stereotyping in Amen-
can Popular Culture” that the comic jour-
nals were desimed 1o “appeal to a large
middle-dass asdience; priced to sell at
ten cents an issue, these senal pubbca-
tions envision]ed] their purpose as, m
the words of Judge's Library . . . ‘A
paper for the family and fireside. Satircal
without being malicious, and humorous
without being wvulgar.” * Despite this
chaim of good, clean fun, the publishers
and the artisis who worked for the comic
weeklies were responsible for creating
and perpetuating cruel stereatypes that
reinforced unflattering myths, Even the
most sympathetic depictions were taint-
ed by cartoon convenlions borm out of
ignorance and fear of different cultures,
To be fair, early American humor in
general was based on slapstick explowa-
tions of character dstinctons, whether
ethnic, racal, or class, Though most of
the perpetrators of this humor were
white Angho-Saxons, some of the artists
were themselves ethnics, although none
were African Amerncans. Jewish canca-
ures were sometimes drawn by Jewish
imrmigrant artists who saw their own
experiences as valid matenal for what is
now called Jewish humor. Some of the
cruelest Jewish stereotypes published in
Amenica appeared i Jewizh publications
like Der Yidcisher Puck, a New York
satire magazine edited by socialist East-
em European immigranis who aimed
their barbs at upper-crust German Jews
whio they felt had become fat off the
back-breaking labors of workers both
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Jew and Gentde, Regardless of their ori-
gin, cartoonists also took frequent comic
jabs at provincial rubes and the urban
rich, among other targets, which also
resulted in demeaning stereotypes and
furthered class distmctions,

Although, collectively, Americans are
now more sensilive (o disparaging m-
ages of race, religion, and ethnicity, the
U.5. is obviously not vet free of the
racism that marked its nascent period—a
racism 5o ingraimed and matter-of-facthy
accepted for so many decades that harm-
ful stereotypes routinely appeared even
in the largest-circubtion magazines and
on the most popular commerdal prod-
wets, The 19th- and early-2Mh-century
creators of these images did not neces-
sarily realize that their pictures were
harmful or would have long-term nega-
tive effects. In fact, one writer for the
Poster, an advertising trade magazine
from the early 1900s, reported that Ne-
gro trade characters, ke the Ammour
Meat and Cream of Wheat men, were so
iriendly looking that they made Negroes
mare acceplable to white American
housewives. Though this 5 probably
true, the product mascets were based on
subservient types perceived as second-
class citizens, Moreover, such relatively
benign cancatures were actually excep-
tions to the me, Most black, ke virtual-
Iy all Jewash, stereotypes—even when
presented as comic enlertaEnments on
trade (or adverising) cards, sheet mu-
sic, cartoons, and illustrations—were
degrading, if not malicious.

Stereotypes are harmful because they
subvert and distort reality. Artists who
used them in graphic representations of
African and Jewrsh Amercans mmposed
categones that “divideld| the workd into
intelbmble units,” accordmg o sociolo-
gists Walter Stephan and David Rosen-
field m “Kacial and Ethnic Stereotypes.”
By twisting and exapggerating physical
and cultural characteristics of these two
groups (skm color, Bcal features, body
shape, nonverbal behavior and langeage),
they codified mmages that have emerged
as the defining traits of Afncan and Jew-
ish Americans. The graphic arts were an
important cultural mechanism n promul-
gating these images to the mass of Amer-
jcans, providing, as socologist T.E. Per-
kins points out in his article “Rethinking
Slereotypes,” an “evahitive descrip-
tion”™ as opposed to a “factual descrp-
tion,” of a particular social group or et of
groups, Thus, stereolyping functions as



a means of socml categorization.

Eduard Fuchs's [ fuden ir der Kan-

katur (1921) traces anti-lewish depic-
tions back to the 12th cenfury m wood-
cuts showing Jews in their typical dress
engaged in savage mituals or i unflatter-
ing siteations derived from the New Tes-
tament, The psychoanalyst Sandor Gil-
man hes nobed that the Jew in late-19th-
century Europe was projected as black.
And the English racial theonst Houston
Stewart Chamberlain, an inAuential pre-
Hitler propoment of Aryanization, pro-
claimed that Jews were an impure race, a
result “of the crossing of absolutely dif-
ferent types.” The myth of the “Black
Jew”™ served to undermine the Jewish
quest for political and social equality m
Central and Eastern Europe. This partic-
ular feature of the Jewish image was
transferred to and adapted in America.
The visual icon that emerged was star-
ling. Jews were represented as a “mon-
grel race”—swarthy, hook-nosed, and
poor of posture, characteristics which
suggested that they were some sort of
inferior hybod. Coupled with this image
of the plysically deficient Jew was the
“Shylock”™ image, barn in the Midde
Ages, and still an essemial ingredient of
Jewizslness in verbal and visual represen-
tations. Excluded from the mainstream n
Europe, and to a lesser degree in Amerni-
ca, Jews were portrayed as merchants of
greed, hucksters, purveyors of shoddy
merchandise, rapacions hankers, and un-
forgiving moneylenders. When these
two ideclogical ingredients (mongrel and
Shylock) are blended visually, the image
that emerges is one that still exerczes an
mmense influence on the popular con-
ceplion of Jewish ethnicty.

In 1887, Puck devoted an issue of its
Comic Library 1o cartoons of immigrant
Jews, Titled “Peezness” (a transhtera-
tion of business), it featured a grasping
tradesman on the cover inan unflstiening
pose, Although these cartoons were
shown in 3 humorous context as opposed
to @ politically propagandistic one, they
were nevertheless accepted as paradig-
matic generalizations. In an 18380s ksue
of the orginal Life, 3 humor magazine
published in New York, a canoon cnt-
crmg anti-Semitism used 2 pawnbroker
image to discourage prevaling miscon-
ceptions. Despite the constructive intent
of this caricature, the resull was to rem-
force the negative mage because no
positive one was offered in its phce.
Indesd, there was no way Lo present a
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and white lipt—ugad 10 promola boogio-
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rokesees, ¢ 1935, lsatures & pckannm
rmasci (Fig. 11}
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positive image of the Jew other than to
reject the stereotypes, which left the
cartoonist entirely without means of de-
picting distinctions,

One of the most frequently recurning
stereatypical themes in the comic week-
bies was intermarriage. The comic depic-
ton of this theme contamed 3 hidden
message; Intermarnage with Jews dilut-
ed “racial purity.” This fear was exploit-
ed by racial theorists who warned of the
dangers of interbreeding, thus forming
the bialogical basis of Ewropean and
American anti-Semitism. Jews, a5 the
“mongrel race,” had (o be purged from
the body politic,

As bad as the Jewish sterectypes
were, the portravals of blacks by whites
were even worse. Furthermore, they
were perpetuated over a longer period,
through an even wider range of media. In
addition to the comic magazines, Curner
& Ives and other commercal prant pab-
lishers created comic ghettoes known as
Darktown and Coontown which were in-
habited by a ragiag assortment of bul-
feonish black characters often engaged in
mimer criminal activity. The bagic African
American wons were Uncle Tom, Has-
tus, Huck, Sambo, Mammy, Sapphire,
and the Fickamnmy. The most famikar
cartoon prototype was the lazy, gmo-
rant, watermelon-loving, chicken-steal-
ing abongine. Shohily up the social scale
was the danfied urban “Kingfish™ type
wid had pretensions to a white lifestyle,
wore white clothing m a manner that
made him ook not uniike his evobation-
ary “relative,” the circus chimp, and
macde malapropistic misuse of the En-
ghish language. Some of the more malign
caricatures had black men canyig razor
biwdes for purposes other than shaving.
To further ridicule biack men, spouses
were porirayed either as feisty mam-
mies who held the familly together while
their good-for-nothing husbends drank,
mmbled, or stode, or a5 henpecking
“Sapphires” who unrelentingly emasou-
Eated their patiful excwses for husbands.,
And even the children were objectified
a5 grotesgue ke pickaninnies, dressed
m taltered rags with unmuly wool hair,
These “coon” mages mvarably con-
taned two indelibde props thal shaped
the perception of the Afncan Amercan
characier—the above-mwntioned dhick-
en and the watermelon, Partouarly the
latter:

I'se e Annerican, sante @5 you

And my favorite fag s red, white awd

tleee;



Bul whew 'm ningry s plaene fo be
N
My favenile s red, wivile and preen.®

From these cartoons, one would as-
sime that blacke were Amenca’s Un-
touchables, Nevertheless, their images
did sell food, sundres, and desnng
products to whites, Cancatures of picka-
mnnkes and “native” Alnicans were
adapted az bogos for products bke Rel-
loge's Ko Kinks, (old Dust ceanser,
and Impy Coca chooolate powder, Clear-
Iy, these images had some semsotic val-
pe to marketers. In an expanding con-
sumer market, dunng the late 1%h
century, advertisers exploted ethnicity
m ther ads and packagmg by wtilzmg
wcons and archetypes that suggested
poweressness and a nonthreatening
presence. The Afncan Amenicans” visual
representation revealed to consumers
the power that these new prodiscts con-
tained a5 well as the lack of same of the
mages Lthat sold them. Pears Soap, for
example, woukd clean the black off a
black chak; Inky Eraser would eradicate
Mack blotches from paper; and the Giokd
(st Twins implied that the users of thes
product would have two btthe slaves do
therr cleaning for them. Certain foods
that somehow were indigenous to the
antiebellum South had labels featuring old
ficld hands or house servants. Foods
that had maintained a regional dentity
before mass advertising became nation-
alized through the mervention of visual
wdverising. Thus the Cream of Wheat
man and Aunt Jemima of pancake mix
fame became familiar presences m every
Amencan househaold.

Although Puck and Judge did take edi-
torial stands against what we would to-
day call ol rights abuses, in drawings
that criticized racist bynchings and that
supported Negro voling rghts in the
South, the same old negative cancatures
wire used o portray “sympathetic”
blacks. Mo matter how positive the -
temt, the white man's canoon image of
African  Americans was one that ex-
pressed contempl. This was apparent
even in political cantoons which hed noth-
ng directly 10 do with blacks but which
appropriated their sterectypes s sym-
bols of more generahized human fobles
and weaknesses. In one newspaper car-
ioon from the 18505, Presdent Willam
Mekanley's cabinet 15 matter-of-Lacthy
portrayed as a black mmstrel show, 1t
miembsers a mass of [al wiate lps, Buignng
eyes, and greased wool har, mdacating
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that they were just a bunch of igmora-
mussq. In another cartoon a few years
Inter, President Theadore Hoozevell =
shown in blackface eating a walermelkon.
the emplication being Uhat b was ey and
shifthess. While such overtly negative
images had disappeared by the end of
Ward War Il more enduring were the
depictions of happy. friendly servanis
which remained well into the 1950s. Be-
cause they weren'l as absurd as those in
the comics, thess depictions were more
insidious, for they promoted an image of
African Americans as a perpetual and
willing zervani class,

While exposing the worst side of the
American character, the images shown
here also allow us to see that profound
changes have taken place in Amencan
society, After all, with very lew excep-
bons, what vou see on these pages 15 no
longer acceptable im the mass market-
place. The slow process of assimilation
and upward mobility has eliminated the
need for the venal and biting 19th-centu-
ry stereotvpe. Indeed, despite the best
efforts of the dommant class to prevent
outsiders from entering the manstream,
African and Jewish Amernicans have, toa
mreater or lesser degree, overcome a
good many social kandicaps.

Bat if the old stereotypes have van-
ished. it hasn't been because America
has become more loderant of difference,
but because various individuals and insti-
tutions over the vears have, on their
own, sucoeeded in pulting an end to
them. Jewish stereotypes in popular art
virtually disappeared during the first de-
cade of the 20th cenfury because many
of the cartoonists lived in New York
City, which had a large Jewish popula-
tion, and they simply refused to do them.
Simdarly, Jewish stereotypes ceased to
exist in movies after 1930 when the
major Hollywood producers, many of
whom were “assimilated™ Jews, decided
that the “Alne” or "Moishe” characters
were no longer the image of themselves
they wanted to project. In fact, for a long
tme they eliminated Jews entirely from
fims, fearing that negative sterestypes
would emerge.

African Amenicans, however, have not
been so lucky, Since they were excluded
from white society, they had few cham-
pions to fight against negative stereotyp-
mg by whites. By the 1930s, when other
ethnic stereotyping had ceased, at least
m the print media, exaggerated canca-
tures of black pullman parters, bellhops,



and mammies were sbll appeznng m

great numbers on covers of national

magazines and on packaging for a vanety

of foods and sundries. [n the 1940s, the

NAACP began a consclousness-rasing

campaign with regard to negative repre-

sentations, but the struggle to eimmate / i

them hasn't been ezsy. Up untl a few IMIC WEEKLY OF COMIC STORES B) ‘L.,..ILml’.'--
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ist-ingpired identity; fnally, pressure

groups forced a change. And despite the .

pressure exerted by the NAACP and : .

other African American organizations. to -

expunge all negative magery, the Cream

of Wheat chel remains smilingly intaci.

Aunt Jemima, the kst vestige of the |

plantation mammy, has been altered four

times over the last century, each time m

keeping with shifting ractal attitudes. (A

Jewish stereotype with similar historical =

references would likely not have been . .

allowed to exist m any form. Jewish orga- - —]

nizations such as B'nal Brath are quick to 3

expose anything remotely denigrating. ) . T o I
In recent years, many African Ameni- bk T

can organizations have determinedly S =

fought the degradng mages of the past ——

(a recent example being the campaign cmmaEr

waged by the avil rghts establishment e "’," it

and the Congressional Black Caucus o, iy - » : il

againgt the negative images of blacks in ot S (1]

Japanese consumer culture) as a prelude PSR S < b B T ekt ettt
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which exorcises the grotesque canca-
fures that have been mstrumental m
shaping the perception of Afrcan
Amencans.

ziven that determination, how then to : ; .
explain the phenomenon of the contem- That was ssough for (3s tws gesibemsm from Lasesvills They feund e desr and rused
porary “coon show’? e B e et saed oy i o e Mt

A decade ago, stagng a coon show ina
city ke New York would have provoked
instant and acrimonious prodest. “Coon,”
after all, was one of many terms of dens-
gration heaped on southern black men
and women and biter appied by racist
whites 1o Afnican Amencans n general.
As slinging as "nigger,” “spook,” or “ji-
gaboo,” this epithet further dehumarized
a race already ireated as property. His-
toncally, the coon show, also known as
the minstrel show, was a comic enter-
taimment Arst performed by Macks and
later co-opted by whites who donmed
blackfce and cavorted on stage m can-
catures of indigenous Negro dancing and
singgng. (Indeed, some white minstrel
shows were allowed into theaers in
which back performers were banmed!).
We know that the word was rejected

m Print



Print

26

38, This 1854 Puck caoon holds Jreash
piTySGRCMY L 10 rdicula

27, A troda coed for the Blue Store Clothing
Co.. 18R2. shows tha arrival of Tha Shedrny
hhorrasshi lamidy bo Amanca

28, Lile magasng cancon, 1308, ednodalizaes
against tha “Jewieh theatrical rust,” adduted
by Lide's chiama critic of dedibng ihe theale by
giving fhe pubkc gartage

20, Fillsbury was oni of mary mairstream
national compankos o advertitd producis wilk
Heqio carcabees, ¢. 1898

0. Movalty product, ¢, 1930 illusiralas high
fnks at Mammy's axpirs

12

from proper language long ago. So why
are coon shows currently popping up in
major cities  throughout  the coumtry?
Does this signal 2 resurgence of popular
or mstitutional racism?

Today, the term “coon show™' ronical-
Iy deseribes & relatively new kind of Hea
market—one which specializes in ani-
facts and ephemera representing Negro
lfe in Amenica from around the 1820s
{when the first black cancature was rep-
resented on stage by an Afncan Ameni-
can performer) to the 1950s (when the
last of the most mshious black stereo-
fypes were removed from mamstrenm
product adverismg). Coon shows have
hecome magnets for eollectors of all eth-
mic and rackl persussions, hut prmarly
for middie-class African Amencans, who
either are tryng to better understand
their ancestors” painful history or are
ntergsted m the folk and popular arts
that represent therr exclusson from, and
toa certain extent entrance into, Amen-
can society. The items for sale at coon
shows run the gamus irom benigm depic-
tions of friendly field hands on packaging
and mammées on zalt shakers to mabi-
cious editonal cancatures of threatening
black "bucks” and dandies. Hardly any of
the material presents a positive mode] by
today's standards. but rather starkly re-
veals the pervasiveness of negative
black stereotypes in American popular
owiure.

As repulsive as the materials in coon
shows are, they do force akind of collec-
tive purging of old demons. That these
once ubiquitows, then suppressed, mani-
festations of Amencan racism are dis-
plaved and collected so openly suggests
that the subjects of dension have co-
opted the imagery from their oppres-
gors, Divorced from their original con-
texts, these inzidious objects appear ke
quaint curios of a bygone time. Some-
how, they have been tranformed into
celebrations of rites-of-passage, a com-
memoration of a minority's iniense
struggle to win equal rights and respect.
It = reasonable to assume that collecting
these negative images s ke displaying
souvenirs from a hard-fought wear.

For some collectors, displaying these
racisl ibems is one way to preserve (and
explore) an embarrazsing history 2o that
future generations will remember and
understand the methods by which raciam
was perpeluated. Yel as understandable
as thes reasonmg might be, it std ap-
pears odd to many who revile these



artifacts that people would want to dis-
play them in their homes, would want (o
be so vividly reminded of their ancestors”
servitude and second-class stalus,

To judge just how odd this 18, one
simply can compare the market in arti-
facts showing black stereotypes to the
virtually total lack of a similar market for
Jewish stercotypes. “HKike," “yid,” or
“hymie"” shows have vel to be mount-
ed—though, like mmsirel shows, “He-
brew™ shows fealurng Jews performing
in dislect were regularly found on the
vasdeville arcuit in the 1880s. Few Jews
would choose 1o display the material evi-
dence of this socety's distrust and excu-
sion of, first, the German Jews, who
erugrated to the U5, i@ the 1870, and
then ther Eastern European brethren,
who came here a decade or so later. Few
would openly display in their homes the
vanous and abundanl negative canca-
tures that portraved their ancestors as
devious dry-goods retalers and pawn-
brokers, of as ragial, disease-ndden
greenhorns. Many of these depictions
equaled, and at times surpassed, the
venamons mages found decades ater m
Nazi propaganda,

[t would nevertheless be wrong (and
perhaps even racist) to assume that,
because some AlNcan Amercans ane
e tolerant of the oppressed past, 353
group they are less sensitive than Jews
o the imphcations of pegative IMagery.
Varous Affican American organizations
are no less vigilant than their Jewish
counberpans in densuncing such sterec-
types. For example, 3 few years back,
after plans were announced o rebroad-
cast episodes of the 1950s television
series “Amos m Andy,” the NAACE
vigorously protested on grounds that the
series perpetuated negative  slereo-
tvpes. The show was consequently
banmed from the airwaves Chough i is
available on videocassette), Indeed, e
WNAACE was so successiul in this effort
that most young Afrcan Amencans, no
kess than white Americans, do ool cven
know whio Amos W Andy are.

It wiosuld also be wrong to assume that
Jews, since they occupy 8 relatively se-
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facturer's rated 150 settings.

The suggested list price s $730 for
the body; the Bar Code Reader 15 560
additional. Lenses are, of course, extra
and there i the usual range of superb
Canon autolocus optics available, all in-

ing individual autofocus motors.

The Canon EOS 108 does seem like
an embarrassment of nches but it is
actually a superb piece of equipment that
embodies all of the advances in electron-
we—"state of the art,™ as they say.
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cure and “integrated” posttion m Amen-
can socety as compared 1o blacks, would
feed less threatened about recalling their
derogatory images. The Anti-Defama-
thon League of B'nal Brith is so treless i
monitor of anti-Semitism in the U, 5, pre-
cisely because it believes that its various
manifestations e just below the surface,
walling o burst forth. Indeed, the
Leagroe ciroulates a didactic shide show
on the history of rcial and ethnic stereo-
types a8 a means o educate Jews and
mhers, Yet, while Jews do not object to
historic or nostalgic recallections of their
mmigrant past n plays or Bterature,
they place little educative valee m recall-
mg the more negative stereotyping that
was inflicted upon them m 19th-century
America, This attitude 5 based partly on
the tradstional determination of Jews to
assimilate and to eradicate the green-
hom and other proudical slereolypes
that would force their exclusion from the
mansiream (to the point, 0 many cases,
of Anglicizing ther names, and m fewer
cases, of totally denying their roods),

There 15 also the wish (o kel sleeping
dogs e, An editor at a Jewish monthly
once rejected a piece on anti-Sematic
cancature statmg that it might be a wake-
up call to all those holding racist beliefs.
Some would contend that this very article
would serve the same purpose,

Anyone engaging m a cnitical analyvsis
of the ways i which ethnicity and race
have been used in popular culiure i so0mn
confronted by the realization thal stereo-
Lypes continue 1o shape our conception
of reality. Art historian John Berger has
suggested thal altemative “ways of see-
ing"” offer us 8 new PErspective o repre-
sentations of reality, Slereolyping. as a
means of social calegormaton, allows
the viewers of the visual stmali o form a
sel of judgments about the groups de-
picted. The visual history of African and
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Jewizh Amencans are ahike i that both
groups have been represented as evolu-
lionary outcasts, Jews as a despised
mongrel race, Afncan Amenicans as vir-
tual apes, Both groups have been depict-
o a8 inferior, physically and intellectual-
Iy, And both groups have been denied
true social, political, and economee qual-
ity a5 a resull of these blatanl mesrepre-
sentations, MNor have the stereotypes
dizgappeared. Television and film have
gven the old images new credibility,
Hastus-hke charactenstics can be seenin
Fred of “Sanford & Son” George Jeffer-
son of “The Jeffersons, ™ and the Deacon
of “Amen.” Some of Sapphire can be
foumd in Lovise of “The Jeffersons,™
Mary of "227," and even Clare Huxtable
of “The Coshy Show.™ The mammy ste-
reptype charactenzed Flonda ol “sood
Times™ and Nell of “lamme a Break,”
while ) of “lsood Tmes™ was the meod-
ern-day equivalent of a piekanmmy. Jack-
i Mason's recent [aled sitcom revived
the Lower East Side Jewash stereotype
and Spike Lee's obnosious Jewsh club
owners i Mo Belter Blves show us how
adapled versions of these slereoiypes
contiie 1o shape our realiy.

While ethnic and racial characiensiics
do exist, even the most benign use of
stergolyping becomes a means of simpéi-
fying and generalizng that mevitably
leads o dehumanization. Yet stereoiyp-
ing is a fact of life—a tool of the artist,
polister, politician, and demographer, as
wiell as the racist. As such, it & difficult if
nel mpossible o eradicate, Perhaps
anly through a cntical anatomy of racal
and cthric stereolyping can its end re-
sult, deformed realty, be overtumed.
Perhaps by analyzing the worst images
that our culture has produced, society
can neutralice visual misnepresentation.

Anl perluaps by exposing ourselves o
the worst images that affect Jews and
African Americans, we can see the
strange bond that tes these two groups
together us the most dengigrated in the
American racial and ethanic mix,
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