


A look back at I.D.'s first issue, where the struggle between form and
content was played out even in this wellspring of modern innovation.

By Steven Heller

& design lcon doesn’t come
along every day. To be 50
considered it must not only
transcend ils fundlion and stand
the test of time, tul given its
BuenClion iF must repegsent Hne
time In which It was produced
and manifest the artistry of its
creator. The cover of fndushrial
Desian, Vol 1 Na, I February
1954, was nok just the emblem
of anew publishing veniure,
bul a testament to cne man's
Modernism. Despite Lailing vision
owing to acute disbetes = which
woukd take his life in 1955 at the
age of 40 - Alin Lustig was
deeply mvelved in Uhe deskgn o
the first two, ond nominally with
the Eivird issues of the magazine
as art editor, art director and art
consultant, respectively

Hnaswn in the ate “&0s for
introducing art-based kdeas to
book-jacket design and in (ha
early "50s for imbiuing the
same spirit to furmiture, teatile
and interior design, Lustby was
a picheer of the new formalism
that evolved into Amerizan
Modernisem. He saw his role as
the lramer of deas that were
wesual in nature, und althbugh
he never had ihe chance bo
furiher develop his basic design
concepts at indushrial Desian,
R kel behvnd a modern dessgn
icom and a lormal that continwed
Loy dheline (he magazire [od
yeard therealler,

fndustrial Dosign was [he
bBeainehild of publishar Chares
Whilny, who also pubdished bl
succEssiul infernars, In 1953 he
was comdinoed by his iriend and
advisor Geprge Metson (hat the
time was righd to ntroduce a
Lpecialired periodscal devoled [o
practitioners of this burgecning
lield, Infeviors was already

fealuring an ingustrial gesign
column {hat had evalved inlo a
dsorgle selion and Whitney
roalized it had commrcial
pat@Ential 8% & wpin-of, wiariors
WS M50 50 Deautifully cesigned
that indusirial Design could have
nd bess Ehe visual panache of

a coffes-table book, replala

wilh Faldowuts and slip sheals,

To accomplish this an eminant
arl dirgector was soughd. This was
the age of great magazine art
dirgctors = Aoy Brodowitsh,
Alexander Liberman, Offo
Slorch, Cipe Pineles and Alan
Huriburt = aned Whilney fervent iy
believed that & magasine's
design would be the deciding
factor in its suicess, From the
wvery starl Lusiig was entrusted
with the autherity bo design the
magazine as he saw fit.

On the ediarial side,
hawesed, Whil iy decided o
take a calculated risk by
MOMOoLnG EwWo young fnfenors
assooiole edilors as coudilors
of the new venture, Jane Fiske
Mitarachi (now Jane Thompson

Belew ard oopesitel Alvin Luvtia's
unembelithed cover deilgns for
LS first fwa lxsues b 1554

INDUSTRIAL DESIGN

Lustig’s Legacy

of the archibeciural firm
Thompaon & Wood) and Deborah
Aller were new 1o the (eeld of
industrial design, bul they

had a clear plan to infraduce a
distincily journalistic sensipiliny
into professional publishing

that emphasized crificiam and
andlyiit 8% appoted to the
tynécal pull pinces common e
the genre, &5 il turned out, Ehis
bécame a paint of philosophical
contention befween (he editorial
and arl departmenis.

IT fhiry s B Qv @
cholce, e sdhilors would naswe
pricherned an anl dirgclon who,
a3 Thompson states, “would
hawe been in the trenches with
ut” & detigrior wilh jouralistic
instincts rather Ehan, as she saw
il, a formalist sensibiity. Asa
rendwmed book designer, Lustin
had made certain assumplions
about (he presentation of
conbent hal were olien
incorSislent with (he oot ors
idiras of o a magadine should
look, *We didn't want the words
to be gray space, we wanted
them to have meaning.” recalis
Thompson. Lustig instead
designed the magazine as he
would a book. Blocks of fext
tyoe wene used to frame an
abundance of precisely cropped
photographs, consistent with a
Modernist sesihelc thal was
respeciiully neutrad, allowing lor
a wide range of material to be
presented without inberfarence,
Moreaver, it was what Wnliney
wanted. 5o the editors reconcilad
themselves to buliding the
magazine’s ediborial reputation
through infarmative features
written by autkors mot
previously associated with frade
pulbishing.

Thee Dersion Delwedn Lhe

edifars’ journalistic and the
desigreers Tarmalistic principles
resulted in 4 magazing (hat
wid an ambilious psemblage
ol repartage, critigue and
COMMENCAryY IR Wi d iy
madern dress. Although (he
edifors would have elecied

la have more subboads, decks
and seraamsers bo spell oul
their ediiorial infenfions. the
unembelished byout and
unprétentious typography more
ellectaely signaled a radical
depariwne from (e Eypical
Trace journal, which in The end
is rsally whal Lhir etitars hoped
e achiewve, Luslig stood by the
belicf that a strong formal
fowndation would hold tha
weight al amy editorial concept
and withstand the inevilabe
lendency 1o employ design
fashions o draw in altention,

Allhoisgh Thompdon
ditliked the (Ersd cover with
IS precrssdnist grid and
wihguElted phatograplis, she
ngw grudgingly admits that
maybe Lustig's judgment was
wisar: “He wanied to maie a
strong. simple datement, which
he bedieved had (o stand up
against the covers of the elegant
fathion magazines”™ Lustig's
diesign sel the standard far
fudure covers and his successor
Martin Rosenswelk], who worked
with Herbert Bayern, contimeed
{0 produce covers [or a few
years ihat rgidly adhered o the
same formal practioes.

Tie early isswes of indusfrial
Dresign ace landmarks, for they
revieal an knnovative shifi im the
natura of prodessbonal publishing
from a trade fo a cultural
orientation that was in no smal
way underscored by Lustigs
classizally modern design, o=

I.0. NowIMOER 334



