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The announcement for “An
Evening with One of the Best,”
a lecrure series sponsored by
the Are Direcrors Club of Mew
York in che mid-eigheies, pro-
mised to be an illuminating
discussion with some of New
York's leading designers. Fea-
cured were six veteran advercis-
ing art directors and graphic
designers who were (and are)
indispurably among the very
bese. The ticle was not false ad-
vertising bur the series was
maore than a liccle tainced. For
the participants in chis ego fest
were all men, withour so much
as a token woman in the bunch.

One exemplar who should
have been invited to participace
was Cipe Pineles. As arr divec-
tor of Glamter, Oversear Woman,
Sevemtesn and Charm, and as
publicarions designer for the
Parsons School of Design, the
Vienna-born Pineles certainly
had the credenrials. She was as
much, if not more, of an influ-
ence on publication design and
illuseration in America as any
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In her catalogues for Parsons School of Design, Pineles played with the apple and orange as symbaols
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other member of che At Diree-
tors Club. Moreover, for many
voung women entering this field
she was an imporrane model.

In fact, in 1948 Cipe Pineles
became che first woman member
of the New York Arr Direcrors
Club (founded in 1921} and
was eventually the firsc of only
rwo women inducred, so far,
o the Are Directors’ Hall of
Fame. Although Pineles would
have vehemently denied chac
this was an accomplishment on
which o hang a legacy, it was
clearly a major inroad ar a time
when men—ryoung and old —
jealously guarded che gaces to
their exclusive sancrorum.

As a young Prate graduate
in the early 1930s, Pineles had
found work with Contempaora,
an affiliation of several interna-
vonally known designers, arcises
and architects, where she de-
signed modish fabrics and dis-
plays uneil being hired away by
Condé MNast in 1933 to become
an assistant to Dr MLE Agha,
then are direceor of Vaniy Fair

With ne budget for art, Pineles created striking covers for the Lincoln Cen-
ter Journal using their ewn publicity shots.

and Vogwe, Pineles, who knew
lictle abour publication design
when she joined Agha, received
an invaluable education from
this brilliant taskmaster. Five
years lacer she was made are di-
rector of Vigee's poor relation,
Crdamorr, 2 magazine chac Condé
Mast cynically used ro rarget
women who couldn's afford the
high cost of dressing up. Pine-
les became so indignant about
Mast's demeaning atcicude
towards Glamonr thar in 1944
she gladly lefr to become are
director of Overiaaer Wimean, an
army magazine for servicewom-
en stationed abroad,

In 1941, Pineles married

William Galden, who would
larer pioneer the field of corpo-
rate communications at CBS
After being prematurely wid-
owed in 1939, Pineles married
the designer Will Burtin in
1961, the former are direcror of
Fortgne and che progenitor of
maodern informarion design.
When Pineles was remem-
bered at a memorial lase Jan-
wary ar the Arc Direcrors Club,
a few speakers fondly recalled
her relationship with these men
and “the superb dinners she
would prepare,” as if thar were
her claim eo fame. While she
admitred learning a grear deal
about typography from the
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meticulous Golden, and visnal
organization from the mercurial

Burtin, Pineles was a master in
her own righe,

As are dicector of Seventeen,
Pineles helped change American
illustracion from a saccharine
and sentimental form of visual
mimicry inte an interpretive
and expressive art. She not only
helped launch the illuscration
careers of Seymour Chwast and
Bobert Andrew Packer, but she
commissioned illuseracion from
“fine arrists” such as Ben Shahn,
Jacoh Lawrence, Kuniyoshi and
Raphael Soyer. Believing char
het andience of young women
was sophisticated enough to
Appreciate vi
gave her artists unprecedented
freedom. Racher than force
them to mimic a passage from
a story, as was the convention,
Pineles allowed them to “paint
what they fele.” With phorog-
raphy, she was equally uncon-
ventional. She despised the
esoterica and haughtiness of
Vegue's fashion photography
and instead urged her phorog-
raphers to forus on real-life sit-
uations in crearive ways. "Make
the models look normal,” was
her directive.

Type was as important as
image. Pineles developed sound
typographic principles on which
Sepsmteen, and larer Charm, were
based. Bur she had a wonderful
sense of style, too, Nothing
Pineles did was formulaic. Type
was designed based on the
same expressive mandates as
was illustracion, which endowed
many of her layouts with a
cimeless qualicy that has disap-
peared from magazines today.

invention, she
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Until forced to retire, Pine-
les was a vigorous teacher at
Parsons School of Design,
Towards the end of her tenure 1
was twice honored to partici-
pate in one of her publication
classes as a “critic.” Waeching
Pineles, then in her seventies,
interace with her students pro-
vided insight into how she
must have been as an art direc-
tor years before. Mo idea was

too far out, no style too radical.

She was not dogmatically con- -

servative or rigidly ser in her
ways. Her only concern was how
effectively the content of her
students’ proposed magazines
was communicated. Indeed my
own response to some of the
more stylized work was far more
conservative than her approach.

Cipe Pineles' legacy does
not hinge on being the firse

woman member of the Art
Directors Club of New York;
nor on being the art director
and designer of much excellent
commercial and instirarional
work; nor on being a teacher
with the gift to inform and
inspire. Rather, anyone who
ever spent time with Pineles
knows that she was simply
“One of the Best."

—Srevers Heller
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